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Resisting Collapse (detail), 2017, Redwood, 51 1/2 x 30 x 10”



The Museum of Craft and Design (MCD) is honored to present 

Robyn Horn: Material Illusions. This exhibition features Horn’s 

paintings and sculpture from 2011 to 2021, and showcases in 

particular her recent endeavors during the Covid-19 pandemic. Included 

are her chainsaw formed slipping stone, millstone, and industrial series 

sculptures, in addition to carved and layered multimedia paintings. 

  From an early age, Robyn Hutcheson Horn was surrounded by a 

creatively nurturing family of artists; her mother, Dede Hutcheson, and 

her sister, Karen Hutcheson, are accomplished painters. In her formative 

years, she was more interested in music than art. This passion led her 

to perform in several rock bands as a singer and guitarist before her 

curiosity shifted to painting. In 1973, she received her BA degree from 

Hendrix College in Arkansas, then worked for a typesetting company 

and later became Chief Photographer of Arkansas Parks and Tourism in 

Little Rock. She married John Horn in 1979 and credits her late brother-

in-law, Sam Horn, for introducing her to wood turning and the lathe in 

1983, which sent her on a path of sculpting. Outside of Little Rock, she 
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Robyn Horn with Blackchurch Rock (2021)



and John share a 20,000-square-foot facility that houses her wood shop 

and paint studio, as well as John’s renowned letterpress printing studio. 

Together they stay steeped in creativity, one supporting the other.

In 1998, Horn began to implement carving techniques with a chainsaw 

and bandsaw, although the lathe and rounded forms are still integral 

to her practice. She regularly utilizes fallen redwood from California, 

in addition to exotic woods and burls. She brings an uncommon intensity 

to sculpting from a single large section of the tree. Distinctive to her 

process, Horn often carves what appears to be a series of attached 

components, referencing joinery. As if turning wood inside out to expose 

the secret crannies and underbelly of the raw material, she transforms 

the surface texture of the wood grain with repetitive mark-making. Her 

irresistible kinship for the material invites us to pay close attention to 

these richly textured, powerful forms, whether intimate or massive in 

scale. Her two-dimensional work is similarly infused with her reverence 

for wood. By applying multiple layers of acrylic paint and then making 

bold marks, scrapes, and cuts, she intentionally reveals the rich texture 

and underpainting. Her complex process and approach to balance, scale, 

and spatial connections result in powerful and magnificent artworks 

that have earned Horn a place in the pantheon of American art. In 2008, 

she was designated an Arkansas Living Treasure by the Department of 

Arkansas Heritage.

The Museum of Craft and Design and its Board of Directors 

gratefully acknowledge the extraordinary enthusiasm and support 

of so many throughout the country who contributed to the success 

of this exhibition, including MCD’s curator Ariel Zaccheo, who took a 

critical lead role. We greatly appreciate the exceptional essays written 

by Lawrence Rinder, former director and chief curator of the UC Berkeley 

Art Museum & Pacific Film Archives, and art critic, former Art in America 

senior editor and author Janet Koplos. We thank Mark Richard Leach 

for his in-kind consulting and keen guidance throughout the process of 

developing the exhibition. Additionally, we give thanks to editor Terry 

Ann R. Neff of t. a. neff associates, who helped us realize this significant 

and thoughtful publication. Special appreciation goes to Kit Hinrichs and 

Studio Hinrichs for their ongoing pro bono work on behalf of MCD and for 

the outstanding design of this publication. 

  We are especially grateful to the generous supporters of the 

exhibition: Premium Sponsors—Fleur Bresler and the Alice L. Walton 

Foundation; Lead Sponsors—The Feltus Family, Jackye and Curtis Finch, 

Jr., Anita and Ronald Wornick; Advocate Circle Sponsors—Eleanor and 

Bruce Heister; Associate Circle Sponsors—Dana Martin Davis, Alyce and 

Steve Kaplan, Barbara Laughlin, Hal Nelson and Bernard Jazzar, Jamienne 

Studley and Gary Smith, Barbara Waldman; Patron Circle Sponsors—

Center for Craft, Polly Allen, Lorne E. Lassiter and Gary P. Ferraro, Marion 
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Fulk, Dr. Todd Herman and Harry Gerard, Mary Ellen Irons and Scott 

Bowen, Joe Lampo and Dr. Terry Jefferson, Brad and Bobby Cushman; 

Sustainer Circle Sponsors—John E. Brown, Judy Chernoff, MD and Jeffrey 

Bernstein, MD, JoAnn and Ken Edwards, Virginia McGehee Friend, Mia Hall 

and David Clemons, Tina and Albert LeCoff, Rob Pulleyn; Supporter Circle 

Sponsors— Susan Casey and Stoney Lamar, Stephanie and Bill Moore, 

Brent Skidmore, and Andrew Glasgow. 

  Further, we recognize our Founder’s Circle, Curator’s Circle, and 

Director’s Circle donors for their steadfast dedication to the Museum of 

Craft and Design. Their commitment to leadership and their generosity 

ensure that our exhibitions, programs, and special projects are possible.

Lastly, we owe a debt of gratitude to Robyn Horn, not just for 

her extraordinary work over the last forty years, but for her 

encouragement, support, and guidance of fellow artists, colleagues, 

and institutions. Her wisdom, kindness, generosity, and human spirit 

have meant so much to so many. Horn’s matchless commitment and 

selflessness have inspired and encouraged others across decades. In the 

quietest, most humble way, Horn, along with her husband, share a deep 

respect and affinity for living artists; their creativity and humanity have a 

transformative impact on us all.

Lyrical Layers (detail), 2020, Acrylics, rust, and charcoal on wood panel
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Resisting Collapse, 2017, Redwood, 51 1/2 x 30 x 10”

Industrial Series No. 9 “Pierced”, 2016, Pine and steel, 18 x 11 x 9”
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Continuous Motion, 2020, Redwood, 84”H

Industrial Series No. 21 “Collared”, 2017, Pine, acrylics, and steel, 19 x 12 x 9”
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Landslide, 2011, Burned Redwood, steel base, 38 x 117 x 24”



Staccato, 2021, Box elder burl, 25 x 25 x 7”

Indiscriminately Curved, 2017, Chittam
 burl, 20 x 27 x 14”
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W h e n  s o m e o n e  k n o w n  a s  a 

s c u l p t o r  s u d d e n l y  a d d s  p a i n t i n g 

t o  h e r  r e p e r t o i r e ,  a  v i e w e r  m i g h t 

b e  p e r p l exe d .  W h a t  d o e s  t h i s  m e a n ?  W h a t 

d o  t h e  t w o  g e n re s  h a v e  i n  c o m m o n ?  T h e 

m a t e r i a l s  d i f f e r,  t h e  d i m e n s i o n a l i t y  d i f f e r s , 

t h e  p hy s i c a l i t y  d i f f e r s ,  a n d  e v e n  s c a l e 

m ay  d i f f e r,  s o  w h a t’s  t h e  r e l a t i o n s h i p ? 

I n  t h e  c a s e  o f  Ro b y n  H o r n’s  s c u l p t u re s 

a n d  p a i n t i n g s ,  t h r e e  c o m m o n a l i t i e s  a r e 

a p p a re n t :  o n e  s u p e r f i c i a l  b u t  n o t  t r i v i a l , 

o n e  o rg a n i z a t i o n a l  a n d  s u g g e s t i n g  f u r t h e r 

c o n s i d e ra t i o n ,  a n d  t h e  t h i r d  m e t a p h o r i c  

o r  p o e t i c . 

PA L E T T E

T h e  f i r s t  o n e  i s  s i m p l y  t h e  c o l o r 

p a l e t t e .  B o t h  H o r n’s  w o o d  s c u l p t u re s 

a n d  h e r  p a i n t i n g s  s ke w  t o w a rd 

p r e d o m i n a n t l y  w a r m  h u e s ,  c h i e f l y  r e d , 

b r o w n ,  y e l l o w,  a n d  t h e i r  v a r i a t i o n s .  C o l o r 

i s  a  c h o i c e  i n  a n y  m e d i u m .  S e l e c t e d  w o o d s 

c a n  o f fe r  a  v a s t  a r r a y  o f  n a t u ra l  c o l o r s , 

a n d  c a n  b e  s t a i n e d  o r  p a i n t e d  a t  w i l l .  I n 

h e r  s c u l p t u re s ,  H o r n  h a s  o p t e d  t o  l i m i t 

c o l o r  r a n g e s  w i t h i n  a  g i v e n  w o r k ,  i n s t e a d 

p ro v i d i n g  c o n t r a s t s  t h r o u g h  s u r f a c e  t ex t u re 

o r  a d d i n g  s o m e  d a r ke n i n g .  Va r i a t i o n s  o f 

t h e  n a t u ra l  h u e s  o f  h e r  c h o s e n  w o o d  a r e 

p a ra m o u n t :  H o r n  c l e a r l y  r e s p e c t s  t h e 

m a t e r i a l  a n d  w h a t  i t  r e p re s e n t s .  Fo r  h e r, 

t h e  n a t u ra l  w o r l d  d o e s  n o t  h a v e  t o  b e 

t a r t e d  u p  t o  b e  a p p e a l i n g  a n d  v a l u e d .

  I n  p a i n t  p i g m e n t s ,  “ n a t u ra l”  i s  a 

m e a n i n g l e s s  t e r m ,  y e t  w h e n  H o r n  t u r n s 

f r o m  t h e  s c u l p t u re s  t o  t h e  p a i n t i n g s ,  s h e 

b r i n g s  w i t h  h e r  a  p r e d i l e c t i o n  fo r  t h e  s a m e 

h u e s  s h e  r e s p o n d e d  t o  i n  w o o d .  T h e re ’s  n o 

s h i f t  f r o m  n e u t r a l s  t o  b r i g h t  s p r i n g t i m e 

t o n e s ,  t r o p i c a l  h e a t ,  o r  p s y c h e d e l i c 

d a z z l e s .  T h e  o v e ra l l  t o n a l i t y  o f  t h e 

p a i n t i n g s  m i g h t  b e  d e s c r i b e d  a s  s e p i a .  I t ’s 

c a l m i n g .  T h e  p a i n t i n g s  h a r m o n i z e  w i t h  t h e 

s c u l p t u re s ,  t h e  b i g g e s t  d e p a r t u r e  b e i n g 

s m a l l  a d d i t i o n s  o f  b l u e .  W h i l e  a n y  s i n g l e 

R O B Y N  H O R N  I N  T W O  G E N R E S 
J A N E T  K O P L O S

p a i n t i n g  s h o w s  a  g r e a t e r  m u l t i p l i c i t y  o f 

h u e s  t h a n  a n y  s i n g l e  s c u l p t u re ,  t h e y  d r a w 

o n  t h e  s a m e  p a l e t t e . 

  I t  i s  c u r i o u s  a n d  i n t e r e s t i n g ,  t h o u g h , 

t h a t  t h e  c o l o r  r a n g e  o f  t h e  p a i n t i n g s 

d o e s  n o t  e v o ke  w o o d e n  e l e m e n t s .  I t ’s 

m o re  l i ke l y  t o  b r i n g  t o  m i n d  i n d u s t r i a l 

s e t t i n g s  a n d  m e t a l  m a t e r i a l s  t h a t  s h o w 

ox i d a t i o n  o r  o t h e r  d i s c o l o r a t i o n .  T h e  c o l o r 

r e l a t i o n s h i p s  w i t h i n  t h e  t w o  g e n re s  o f  w o r k 

t h u s  c a l l   a t t e n t i o n  t o  t h e  c h a ra c t e r  o f 

m a t e r i a l s  a n d  h o w  m a t e r i a l s  a r e  a f fe c t e d 

b y  t h e i r  e n v i r o n m e n t s .  T h a t’s  a  s u r f a c e 

c h a ra c t e r i s t i c ,  b u t  i t ’s  n o t  a  s m a l l  m a t t e r. 

I t  a d d s  a  l a y e r  o f  m e a n i n g  t o  H o r n’s  w o r k .

O R G A N I Z AT I O N

T h e  o rg a n i z a t i o n a l  c o n n e c t i o n  i s 

m o t i o n .  A l l  t h e  w o r ks ,  t h r e e -

d i m e n s i o n a l  o r  t w o - ,  i m p l y 

m o t i o n  i n  s o m e  w ay.  T h e  s c u l p t u re s , 

t h r o u g h  t h e i r  s e g m e n t e d ,  s e c t i o n a l , 

r e p e t i t i v e  c o m p o s i t i o n s ,  c r e a t e  a  s e n s e  o f 

d e c o n s t r u c t i o n ,  f a l l i n g ,  o r  e v e n  r o t a t i o n . 

B u t  H o r n  c r e a t e s  t h e s e  e f fe c t s  w i t h o u t 

a c t u a t i n g  t h e m .  T h ro u g h  j u d i c i o u s  c u t t i n g , 

a  s i n g l e ,  u n i t a r y  m a s s  i s  m a d e  t o  l o o k  a s 

i f  i t  h a s  m u l t i p l e  p a r t s .  I n  o t h e r  w o rd s , 

t h e  c o m p o s i t i o n a l  a p p e a ra n c e ,  d e s p i t e 

h a v i n g  a l l  t h e  t a c t i l i t y  a n d  p a l p a b i l i t y  o f 

c o n v e n t i o n a l  s c u l p t u re ,  i s  a n  i l l u s i o n .  

  I t  i s  l e s s  s u r p r i s i n g  t h a t  t h e 

p a i n t i n g s  a r e  i l l u s i o n i s t i c ,  b e c a u s e 

i l l u s i o n ,  s u c h  a s  t h e  i d e a  o f  s p a t i a l  d e p t h . 

i s  a  c o m m o n  c h a ra c t e r i s t i c  o f  p a i n t i n g s . 

H o r n’s  a p p ro a c h  t o  m o t i o n  i n  p a i n t i n g s 

i s  d i f f e r e n t  f r o m  h e r  m e t h o d o l o g y  i n 

s c u l p t u re .  I n  s o m e  w o r ks ,  a  p i l e - u p  o f 

r e p e a t e d  l i n e s  m i g h t  g e n e ra t e  t h e  s e n s e 

o f  f a l l i n g ,  b u t  m o re  o f t e n ,  m o v e m e n t  i s 

s u g g e s t e d  b y  b l u r r i n g  o r  s m e a r i n g ,  l e a d i n g 

v i e w e rs  t o  r e f l e c t  o n  t h e  a r t i s t ’s  m o t i o n s  i n 

m a k i n g  t h e  p a i n t i n g .  Q u e s t i o n i n g  ( 2 0 1 9 )  a n d 

S e e m i n g l y  S e r e n e  ( 2 0 1 9 )  a r e  exa m p l e s  o f 

t h i s  ex p re s s i o n  o f  m o v e m e n t .  A n d  i n  a  f e w 

w o r ks ,  a  p o w e r f u l  i l l u s i o n  o f  p e r s p e c t i v e , 

c r e a t e d  b y  c o n v e rg i n g  d i a g o n a l  l i n e s ,  p u l l s 

v i e w e rs ’  v i s i o n  d e e p  i n t o  i l l u s i o n i s t i c  s p a c e 

a n d  s u g g e s t s  t h a t  o n e  c o u l d  w a l k  i n t o  t h a t 

s p a c e .  T h e  m o t i o n  b e c o m e s  t h e  v i e w e r ’s 

v i r t u a l  ex p e r i e n c e  i n  w o r ks  s u c h  a s  T i m e 

A d v a n c i n g  ( 2 0 2 0 )  a n d  S t e p p i n g  T h r o u g h  T i m e 

( 2 0 2 0 ) .  T h a t  t h e  a r t i s t  f u l l y  i n t e n d s  t h i s 

r e s p o n s e  i s  e v i d e n t  i n  h e r  t i t l e s .

T I M E

T h e  t h i r d  r e l a t i o n s h i p  a m o n g  t h e 

w o r ks  i s  t h e  i m p l i c a t i o n  o f  t i m e . 

O n c e  a g a i n ,  c l u e s  c a n  b e  fo u n d  i n 

H o r n’s  t i t l e s :  i n  s o m e  p a i n t i n g s  a n d  i n  t h e 

s c u l p t u re  C o n t i n u o u s  M o t i o n  ( 2 0 2 0 ) ,  w o rd s 

d i r e c t  v i e w e rs  t o  w h a t  m ay  b e  s e e n  i n  t h e 
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c o m p o s i t i o n s .  B u t  v i e w e rs  c a n  f i n d  t h e i r 

w ay  t o  t h a t  t h o u g h t  e v e n  w i t h o u t  t h e  v e r b a l 

a s s i s t a n c e .  T h e  a g g re g a t i o n  o f  l i n e s ,  l i ke 

a  c r o w d  g a t h e r i n g ;  t h e  v e r t i c a l  s m e a rs  l i ke 

t h e  s t a i n s  a n d  d e t e r i o r a t i o n  o f  a  b u i l d i n g ; 

t h o s e  d i a g o n a l  p e r s p e c t i v e  l i n e s  t h a t 

s u g g e s t  t r a v e l  a l o n g  a  m y s t e r i o u s  r o u t e —

a l l  t h e s e ,  a s  w e  k n o w  t h e m  i n  l i f e ,  r e q u i r e 

t i m e .  T h e s e  e l e m e n t s  p l a n t  i n  t h e  v i e w e r ’s 

m i n d  t h e  t h o u g h t  t h a t  t i m e  i s  t h e  e s s e n t i a l 

a s p e c t  o f  e v e r y t h i n g  t h a t  w e  k n o w.  A l l 

ex p e r i e n c e  i s  b o u n d  u p  i n  t i m e .  K n o w l e d g e 

c o m e s  w i t h  t i m e .  A s  a  w i s e  a r t i s t  I  k n o w 

s a i d ,  w h e n  s o m e o n e  a s ke d  h i m  i f  h e 

c o u l d n’ t  m a ke  h i s  p a i n t i n g s  f a s t e r,  “ T i m e 

i s  w h a t  y o u  g i v e  t o  t h e  t h i n g s  y o u  l o v e .” 

T h e  t i m e  t h a t  H o r n  b i n d s  i n t o  h e r 

s c u l p t u re s  a n d  p a i n t i n g s  g i v e s  t h e m 

a  c o n c e p t u a l  s c o p e  o f  m e t a p h o r i c 

p r o p o r t i o n s .  Ye t  t h e y  a r e  s t r a i g h t fo r w a rd 

w o r ks  o f  t h e  h a n d — i n t i m a t e  ex p re s s i o n s 

b y  o n e  p e r s o n  t h a t  c a n  b e  u n d e rs t o o d  b y 

a n o t h e r  w h o  m a ke s  t h e  e f fo r t .  A n d  e v e n  t h e 

m o s t  n e a r l y  p i c t o r i a l  o f  t h e m — t h e  r e c e d i n g 

l i n e s  t h a t  m i g h t  b e  a  h a l l  l e a d i n g  t o  a 

d o o r— re m a i n  a b s t r a c t i o n s ,  w i t h  o n l y  t h e 

f a i n t e s t  i n d i c a t i o n s  o f  w h e re  H o r n  m i g h t  b e 

l e a d i n g .

  I t ’s  i n t e r e s t i n g  t o  n o t i c e  h o w  s t r o n g l y 

H o r n’s  s e n s i b i l i t y  i n c l i n e s  t o w a rd  t h e 

v i s u a l  e l e m e n t  o f  l i n e .  T h a t’s  a  c u r i o u s 

t w i s t  c o n s i d e r i n g  t h a t  a  p a i n t i n g  i n 

e s s e n c e  i s  a  f l a t  s u r f a c e ,  a n d  t h a t  h e r 

s c u l p t u re s  a r e  o v e r w h e l m i n g l y  m a s s e s .  O f 

c o u r s e ,  i n  a l l  t h e  w o r ks  t h e re  i s  c o n c e r n 

w i t h  s u r f a c e  t ex t u re  a s  w e l l ,  b u t  l i n e 

m a i n t a i n s  a  s u r p r i s i n g l y  s t r o n g  p r e s e n c e . 

T h e  s c u l p t u re  Re s i s t i n g  C o l l a p s e  ( 2 0 1 7 ) ,  f o r 

exa m p l e ,  c r e a t e s  i t s  s e n s e  o f  p o t e n t i a l l y 

c a s c a d i n g  m o t i o n  w i t h  t h r e e  s e q u e n c e s  o f 

p a ra l l e l  l i n e s  fo r m e d  b y  i n c i s i o n s  i n t o  t h e 

w o o d .  T h e  o v e ra l l  s h a p e  i s  a  C ,  w i t h  w h a t 

w o u l d  b e  t h e  u p p e r  t e r m i n a t i o n  o f  t h a t 

l e t t e r  s t a i r- s t e p p i n g  d o w n w a rd  t o  i m p l y 

t h a t  t h e  w h o l e  t h i n g  c o u l d  b e  c o m i n g  a p a r t . 

To  v i e w  i t  f r o m  t h e  s i d e  i s  t o  b e  p u l l e d  i n t o 

t h e  c h a t t e r i n g  r e p e t i t i o n  o f  l i n e .  L i ke w i s e , 

I n d i s c r i m i n a t e l y  C u r v e d  ( 2 0 1 7 )  i s  a  m o re 

u n i f i e d  m a s s ,  n o t  s o  m u c h  fe a t u r i n g  t h e 

g e o m e t r i c  s l a b s  m a k i n g  p a ra l l e l  l i n e s 

t h a t  w e  s e e  i n  Re s i s t i n g  C o l l a p s e ,  y e t  i t 

a p p e a r s  s o  b e  a  c o n c a t e n a t i o n  o f  c u r v e d 

l i n e s  n e s t l e d  i n t o  o n e  a n o t h e r  o r  p e r h a p s 

s p l i t t i n g  a p a r t .  I n  b o t h  c a s e s ,  t h e  w o r k  i s 

d o m i n a t e d  b y  t h e  r e p e t i t i o n  o f  c u r v e s  a n d 

d ra w s  o n e ’s  e y e s  t o  t h e  d i f f e r e n t  c h a ra c t e r 

o f  t h o s e  l i n e s ,  w h i c h  v a r i o u s l y  s u g g e s t 

s p re a d i n g  r o t  o r  s p l i n t e r i n g  o r  i n c i s i o n . 

L o o k i n g  b a c k  t o  C o n t i n u o u s  M o t i o n ,  w e  c a n 

s e e  t h a t  t h e  e n t i r e  l e a n i n g - O - s h a p e d  m a s s 

i s  d e f i n e d  b y  i n c i s e d  s e q u e n t i a l  b u t  n o t 

i d e n t i c a l  l i n e s .  H o r n  s h a re s  a  d e v o t i o n 

t o  w o o d  a n d  a  c o n c e n t r a t e d  m a n i p u l a t i o n 

w i t h  t h e  s c u l p t o r  M e l  Ke n d r i c k ,  b u t  w h e re 

h e  i s  i n c l i n e d  t o  a c t u a l l y  a s s e m b l e ,  s h e 

i s  c o m m i t t e d  t o  r e t a i n i n g  a  w h o l e  a n d 

d e c i s i v e l y  m a r k i n g  i t .

  A m o n g  t h e  p a i n t i n g s ,  O u r  Pe r c e p t i o n 

o f  T i m e  ( 2 0 2 0 )  i s  a  m u ra l - s c a l e  w o r k  w i t h 

s t r u c t u ra l  l i n e s  t h a t  r e v e a l  t h e  p a n e l s 

o n  w h i c h  i t  i s  p a i n t e d ;  d i a g o n a l  l i n e s 

e v o ke  I - b e a m s  o r  s t e e l  s h e e t s ,  i m p l y i n g 

t h e  s a m e  k i n d  o f  m a s s  w e  r e c o g n i z e  f r o m 

H o r n’s  s c u l p t u re s .  I n  a d d i t i o n ,  t h e  p a n e l s 

a c ro s s  t h e  t o p  r e p e a t  v e r t i c a l  p a t c h e s  o f 

r u s t y  o r a n g e ,  e v o k i n g  s t r e a k i n g  r u s t  o r 

p e e l i n g  p a i n t  t h a t  o n c e  w a s  c o n t i n u o u s  a n d 

n o w  h a s  d e t e r i o r a t e d  i n t o  l i n e a r  v e r t i c a l 

m o v e m e n t .  T h a t  a s p e c t  m i g h t  r e c a l l  t h e 

p a i n t e r  G e r h a rd  R i c h t e r ’s  s t r e a k y  s p re a d s 

o f  p i g m e n t ,  w h i l e  t h e  m a i n  p a r t  h a s  a 

g r a n d e u r  t h a t  m ay  b r i n g  t o  m i n d  C h a r l e s 

D e m u t h’s  M y  E g y p t  ( 1 9 2 7 ) ,  a  c e l e b ra t i o n 

o f  i n d u s t r i a l  f o r m s .  Ye t  t h e  b l a c ke n e d 

e d g e s  o f  t h e  m u ra l  a l s o  h i n t  a t  w o o d e d 

l a n d s c a p e — a n  o p t i o n a l  i n t e r p r e t a t i o n . 

T h e s e  v a r i e d  a s s o c i a t i o n s  s h o w  h o w 

a b s t r a c t i o n  a l l o w s  t h e  v i e w e r  t o  ex p a n d 

u p o n  t h e  f a c t s  o f  t h e  a r t w o r k ,  t o  f i n d 

r e s e m b l a n c e s — w h e t h e r  o r  n o t  t h e y  a r e 

i n t e n d e d  b y  t h e  a r t i s t — t h a t  e n r i c h  t h e 

i n t e r p r e t a t i o n .

A n d  w i t h  t h a t  t h o u g h t ,  m ay b e  w e 

s h o u l d  t a ke  a  s t e p  b a c k  t o  g a u g e 

w h a t  H o r n  m ay  b e  t h i n k i n g  o r 

f e e l i n g  i n  t h e s e  w o r ks  i n  d i s p a ra t e  g e n re s . 

M ay b e  t h e re ’s  a n o t h e r  t h i n g  t h a t  t h e y 

a l l  h a v e  i n  c o m m o n .  T h e y  a l l  exe m p l i f y 

a r t ’s  p o t e n t i a l  b l e n d i n g  o f  n a t u re  a n d 

a r t i f i c e .  Un l i ke  m a n y  a r t i s t s  t o d ay,  H o r n 

i s  n o t  m a k i n g  s o c i o p o l i t i c a l  c o m m e n t a r y 

o r  ex p l o r i n g  p e r c e p t u a l  t h e o r i e s ,  a n d 

n o t  a t t e m p t i n g  t o  r e d e f i n e  t h e  l i m i t s 

o f  a r t .  S h e ’s  e m b ra c i n g  a r t  a s  a  w ay  t o 

e n g a g e  w i t h  ex i s t e n c e ,  t o  a c c e p t  w h a t 

n a t u re  p r o v i d e s  a n d  m a ke  h e r  m a r k  u p o n 

i t ,  t o  e n g a g e  d e e p l y  w i t h  a  m a t e r i a l , 

w h e t h e r  w o o d  o r  p a i n t ,  t o  m a p  h e r  p l a c e 

i n  t h e  w o r l d .  S h e ’s  l o o k i n g  a t  l i t e r a l 

r e a l i t y ,  s u b s t a n c e ,  t o  s e e  h o w  i t  c a n  b e 

m a n i p u l a t e d .  A n d  t h a t’s  a  w ay  o f  s a y i n g  

“ I  w a s  h e re .”
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Time Advancing, 2020, Acrylics and charcoal on canvas, 40 x 30”



Blackchurch Rock (2021), Redwood, in progress at the artist’s studio

In Our Time Alone, 2020, Acrylics, rust, and charcoal on canvas, 60 x 48”
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Our Perception of Time, 2019, Acrylics, rust, steel, and charcoal on plywood panels, 63 x 288”
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The Time in Between, 2021, Acrylics and rust on two wood panels, Panel 1: 48 x 60”; Panel 2: 48 x 36”
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T
here are  ce r ta in  a r t i s t s  who 

migh t  as  eas i l y  ha ve  been 

na tu ra l i s t s ,  as  the i r  wo rk 

de r i v es  f rom the  obse r va t i on 

o f  the  fo rms  and  p rocesses 

o f  na tu re .  Some  a r t i s t s  have 

been  bo th :  John  Rusk in ,  fo r  i ns tance ,  o r 

John  James  Audubon .  Among  the  Moderns , 

the re  a re  a l so  some  a r t i s t s  fo r  whom the 

fo rms  o f  the  ea r th  and  the  ob jec ts  o f  the 

na tu ra l  wo r ld  a re  no t  s imp ly  an  excuse  fo r 

a  l andscape  o r  s t i l l  l i fe ,  bu t  a re  themse l ves 

ob jec ts  o f  se r i ous ,  conce r ted  s tudy.  Fo r 

these  a r t i s t s ,  the  p rac t i ce  o f  mak ing  a r t 

i s  a  k ind  o f  na tu ra l  sc i ence ;  by  re i t e ra t ing 

the  fo rms ,  t ex tu res ,  pa t te rns ,  and  vo lumes 

o f  na tu re ,  they  a im to  a r r i v e  a t  a  deepe r 

unde rs tand ing  o f  the  na tu re  o f  th ings .  I n 

th i s  ca tego r y,  we  f i nd  a r t i s t s  f rom C laude 

Monet  to  Ba rba ra  Hepwor th ,  f rom Rober t 

Smi thson  to  Suzan  Frecon . 

  M a n y  a r t i s t i c  d e v e l o p m e n t s  o f  t h e 

t w e n t i e t h  c e n t u r y  t h a t  w e re  o n c e  t h o u g h t 

t o  b e  a  p r o g re s s i v e  r e f i n e m e n t  o f  a r t  f o r 

i t s  o w n  s a ke  w e re  i n  f a c t  a  c o n s e q u e n c e 

o f  a r t i s t s ’  d i s c o v e r i n g  t h e  m o s t  ex p e d i e n t 

w ay s  o f  ex p re s s i n g  t h e i r  i n s i g h t s  i n t o 

t h e  c h a ra c t e r  o f  t h e  n a t u ra l  w o r l d .  T h e 

I m p re s s i o n i s t s ’  f a s c i n a t i o n  w i t h  t h e  n a t u re 

o f  l i g h t  i s  w e l l  k n o w n ,  a s  i s  t h e  C u b i s t s ’ 

c o n c e r n  w i t h  t e m p o ra l i t y  a n d  t h e  s o - c a l l e d 

Fo u r t h  D i m e n s i o n .  A b s t r a c t i o n  fo r  i t s  o w n 

s a ke  ex i s t e d ,  b u t  m o re  o f t e n  t h a n  n o t ,  t h e 

i m p e t u s  fo r  a b s t r a c t  f o r m s  w a s  t h e  a r t i s t ’s 

o b s e r v a t i o n  o f  s o m e t h i n g  w o n d e r f u l  a n d 

s t r a n g e  i n  t h e  w o r l d  a r o u n d  t h e m .  A r t  w a s 

r e v o l u t i o n i z e d  p r i m a r i l y  w h e n  a r t i s t s  f o u n d 

n e w  w ay s  t o  t r a n s l a t e  n a t u ra l  p h e n o m e n a 

i n t o  a e s t h e t i c  p h e n o m e n a .  T h a t  i s ,  t o 

c r e a t e  w o r ks  t h a t  d i d  n o t  s i m p l y  i l l u s t r a t e 

t h i n g s  t h e y  h a d  s e e n ,  b u t  r a t h e r  t o 

m a n i p u l a t e  t h e  m a t e r i a l s  o f  a r t — w h e t h e r 

t h o s e  o f  p a i n t i n g ,  s c u l p t u re ,  o r  e v e n  v i d e o 

o r  f i l m — i n t o  a  t h o u g h t f u l  ex p re s s i o n  o f 

t h e  p r i n c i p l e s  o f  n a t u re .  Ro b y n  H o r n’s 

s c u l p t u re  a n d  p a i n t i n g  f a l l  s q u a re l y  w i t h i n 

t h i s  i m p o r t a n t  t r a d i t i o n .  

H o r n  h a s  b e e n  l u c k y  t o  l i v e  f o r 

s e v e ra l  d e c a d e s  i n  a  b e a u t i f u l 

r e g i o n  o f  A r k a n s a s  n o t e d  fo r  i t s 

ex t r a o rd i n a r y  r o c k  fo r m a t i o n s .  T h e s e 

c r a c ke d  a n d  w e a t h e re d  s t o n e s ,  a s  w e l l  a s 

n a t u ra l  p r o c e s s e s  m o re  g e n e ra l l y ,  h a v e 

b e e n  t h e  i m p l i c i t  a n d  ex p l i c i t  s u b j e c t s 

o f  m o s t  o f  h e r  w o r ks .  T h e  g e o l o g i c a l 

f o r m a t i o n  t h a t  u n d e r l i e s  t h e  a r e a  a r o u n d 

H o r n’s  h o m e  i s  c h a r m i n g l y  r e fe r r e d  t o  a s 

a  “c r u m p l e  z o n e .”  T h i s  t y p e  o f  f o r m a t i o n 

R O B Y N  H O R N :  
S E L F  A N D  W O R L D 
L A W R E N C E  R I N D E R

i s  c a u s e d  b y  t h e  c o l l i s i o n  o f  t w o  p l a t e s 

o f  t h e  e a r t h’s  c r u s t  t h a t ,  i n  t h i s  i n s t a n c e , 

a b o u t  2 7 5  m i l l i o n  y e a r s  a g o  r e s u l t e d  i n  t h e 

c r e a t i o n  o f  A r k a n s a s ’s  O u a c h i t a  M o u n t a i n s . 

O n c e  c o n s i d e ra b l y  h i g h e r,  t h e s e  m o u n t a i n s 

n o w  a re  l i t t l e  m o re  t h a n  t a l l  h i l l s .  T h e 

t u m b l e d  d o w n  m o u n d s  o f  b r o ke n  s t o n e s 

t h a t  c r o w n  P i n n a c l e  M o u n t a i n  l i ke  a n c i e n t 

t u m u l i  a t t e s t  t o  t h e  e o n s  o f  e r o s i o n  t h a t 

b r o u g h t  d o w n  t h i s  o n c e  m i g h t y  r a n g e .  H o r n 

i s  i n t e r e s t e d  i n  t h e  fo r m s  o f  t h e s e  s t o n e s 

a s  w e l l  a s  t h e  s l o w  a n d  i n exo ra b l e  p r o c e s s 

o f  w e a t h e r i n g  o v e r  t i m e .  H e r  s c u l p t u re s 

c a p t u re  q u a l i t i e s  o f  s h a p e  a n d  f r a c t u re 

a n d  s e e m  s u s p e n d e d  i n  p e r p e t u a l ,  t h o u g h 

p r e c a r i o u s ,  b a l a n c e . 

  I n  o b s e r v i n g  H o r n’s  s c u l p t u re s , 

w e  ex p e r i e n c e  a  t e n s i o n  b e t w e e n  s e e i n g 

t h e m  a s  t h i n g s  ( t h a t  i s ,  s t o n e s )  a n d  a s 

a b s t r a c t e d  m e t a p h o rs  f o r  n a t u ra l  f o r m . 

T h i s  t e n s i o n  i s  h e i g h t e n e d  b y  t h e  f a c t  t h a t 

t h o u g h  t h e y  r e s e m b l e — a n d  a r e  i n s p i r e d 

b y — s t o n e ,  t h e y  a r e ,  i n  f a c t ,  c o m p o s e d 

o f  w o o d .  H o r n  h a s  m a s t e re d  t h e  c r a f t  o f 

c a r v i n g  e n o r m o u s  p i e c e s  o f  w o o d  w i t h 

a  c h a i n s a w.  H e r  d e f t  t o u c h  r e s u l t s  i n 

w o r ks  t h a t  a r e  s i m u l t a n e o u s l y  m a s s i v e 

a n d  l y r i c a l .  We  c a n  a p p re c i a t e  v o l u m e , 

s h a p e ,  a n d  t ex t u re  a s  w e l l  a s  f e e l  t h e 

l a t e n t  e n e rg y  t h a t  r e s i d e s  i n  t h e  d y n a m i c 

r e l a t i o n s h i p s  a m o n g  m a s s e s  o f  v a r y i n g 

s i z e s  a n d  o r i e n t a t i o n s .  T h e re  i s ,  i n  h e r 

w o r k ,  s o m e t h i n g  b o t h  v e r y  s p e c i f i c — t h e 

p a r t i c u l a r  t e n s i o n s  t h a t  h o l d  t o g e t h e r 

t h e s e  p a r t i c u l a r  “s t o n e s” — a n d  s o m e t h i n g 

m o re  g e n e ra l  o r  s y m b o l i c  o f  h o w  n a t u re 

o p e ra t e s ,  e s p e c i a l l y  i n  t h e  m o d e  o f  d e c ay. 

H o r n’s  s c u l p t u re s  e c h o  t h o s e  o f 

c e r t a i n  o t h e r  ke y  t w e n t i e t h - c e n t u r y 

a r t i s t s — n o t  a s  a r t i s t i c  i m i t a t i o n , 

b u t  a s  a  p r o g re s s i v e  i t e r a t i o n  o f  i n s i g h t 

b u i l d i n g  u p o n  i n s i g h t .  O n e  o f  t h e  c l e a re s t 

o f  t h e s e  e c h o e s  i s  t o  B a r b a ra  H e p w o r t h’s 

r a d i c a l  i n t r o d u c t i o n  o f  s p a c e  i n t o  t h e 

c e n t e r  o f  h e r  s c u l p t u ra l  f o r m s .  H e p w o r t h , 

w h o  w a s  c o m m i t t e d  t o  t h e  s t u d y  o f  n a t u ra l 

f o r m s  a n d  t h e i r  ex p re s s i o n  i n  a r t ,  c a m e 

t o  t h i s  i n n o v a t i v e  a p p ro a c h  t o  d e s c r i b i n g 

m a s s  a s  a  m e a n s  o f  i n c o r p o ra t i n g  a n 

i r r a t i o n a l ,  p o e t i c  v o i c e  i n t o  h e r  o t h e r w i s e 

l a n d s c a p e  a n d  f i g u ra t i v e  b a s e d  w o r ks . 

H o r n ,  m e a n w h i l e ,  c o n s i s t e n t l y  d e v e l o p s 

h e r  s c u l p t u re s  a r o u n d  a  h o l l o w  c o re  i n  a 

w ay  t h a t  a c c e n t u a t e s  t h e  t e n u o u s n e s s  o f 

t h e i r  b a l a n c e  a n d  t h a t  a l s o ,  t o  m e ,  a l l u d e s 

t o  t h e i r  l o c a t i o n  i n  a n  ex i s t e n t i a l  s p a c e 

o f  u n i v e r s a l  f o r m  a n d  t i m e :  t h e  h o l l o w s 

i n t r o d u c e  a  f e e l i n g  o f  t h e  i n f i n i t e .  A n o t h e r 

f o r m a l  g e s t u re  H o r n  e m p l o y s  t h a t  c a n 

b e  t r a c e d  t o  e a r l i e r  m o d e l s  i s  t h e  r a d i a l 

f r a c t u re ,  a  k i n d  o f  f a n - s h a p e d  fo r m  t h a t 

i s  s u g g e s t i v e  o f  t h e  k i n d  o f  i t e r a t i v e 
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m o t i o n  o n e  m i g h t  s e e  i n  a n  E a d w e a rd 

M u y b r i d g e  s t o p - m o t i o n  p h o t o g ra p h .  A r t i s t i c 

p r e c e d e n t s  f o r  t h i s  c a n  b e  fo u n d  i n  t h e 

Fu t u r i s t  s c u l p t u re  o f  Um b e r t o  B o c c i o n i 

a n d  i n  M a rc e l  D u c h a m p ’s  p a i n t i n g  N u d e 

D e s c e n d i n g  a  S t a i r c a s e ,  a  w o r k  o f  p a r t i c u l a r 

i n t e r e s t  t o  H o r n .  I f  t h e  h o l l o w s  s i g n i f y 

i n f i n i t y ,  t h e s e  r a d i a l  f r a c t u re s  s i g n i f y  t i m e 

a n d  e n t r o p y.

T h e s e  s a m e  t h e m e s  f i n d  ex p re s s i o n 

i n  H o r n’s  p a i n t i n g s .  A s  i n  h e r 

s c u l p t u re ,  H o r n  u s e s  t h e  m a t e r i a l s 

o f  a r t  t o  s u g g e s t  t h e  f u n d a m e n t a l 

c h a ra c t e r  o f  n a t u ra l  f o r m s  a n d  p ro c e s s e s . 

H e re ,  t o o ,  s h e  i s  f o c u s e d  o n  p ro c e s s e s 

o f  c h a n g e  a n d  d e c ay  o v e r  t i m e .  I f  t i m e  i s 

m o s t  c l e a r l y  ex p re s s e d  i n  h e r  s c u l p t u re s 

b y  t h e  s u g g e s t i o n  o f  f r a c t u re  a n d  i m m i n e n t 

c o l l a p s e ,  i n  h e r  p a i n t i n g s ,  H o r n  ex p l o i t s 

t h e  c o l o r s  a n d  c o n s i s t e n c i e s  o f  p a i n t  t o 

s u g g e s t  t h e  ex p o s u re  o f  l a y e r s  t h r o u g h 

e r o s i o n  a n d  t h e  t r a n s fo r m a t i o n  o f  m a t t e r 

t h r o u g h  r u s t  a n d  d e c ay.  I n d e e d ,  s h e 

a c t u a l l y  u s e s  r u s t  i t s e l f  a s  a  p i g m e n t 

i n  t h e s e  w o r ks .  I n  s o m e  o f  h e r  r e c e n t 

p a i n t i n g s ,  H o r n  h a s  i n t r o d u c e d  fo r m s 

s t r o n g l y  s u g g e s t i v e  o f  a r c h i t e c t u re , 

i n c l u d i n g  w a l l s ,  d o o r s ,  s t a i r s ,  a n d 

c o r r i d o r s .  To  m e ,  t h i s  s i g n a l s  a  c h a n g e 

o f  d i r e c t i o n  fo r  h e r,  f r o m  a  fo c u s  o n  t h e 

p hy s i c a l  m a t e r i a l s  a n d  p ro c e s s e s  o f  t h e 

n a t u ra l  w o r l d  t o  a n  ex p l o r a t i o n  o f  i n t e r i o r, 

p s y c h o l o g i c a l  s p a c e .  C u r i o u s l y,  t h e s e 

n o n p hy s i c a l  s p a c e s  a p p e a r  t o  b e  s u b j e c t 

t o  t h e  s a m e  p ro c e s s e s  o f  d i s i n t e g ra t i o n  a s 

t h e  fo r m s  s h e  r e p re s e n t s  f r o m  o u r  m a t e r i a l 

w o r l d .  I s  t h e  m i n d  s u b j e c t  t o  t h e  S e c o n d 

L a w  o f  T h e r m o d y n a m i c s ?  T h i s  s e e m s  t o  b e 

a m o n g  t h e  p o t e n t  q u e s t i o n s  H o r n  i s  a s k i n g . 

H o r n’s  o n g o i n g  r e f l e c t i o n  o n 

t h e  t r a n s i e n c e  o f  m a t e r i a l  a n d 

i m m a t e r i a l  f o r m  s i t u a t e s  h e r  w o r k 

i n  t h e  c o m p a n y  o f  t h e  Ro m a n t i c s .  E c h o e s 

o f  C a s p a r  D a v i d  Fr i e d r i c h’s  m a g n i f i c e n t 

p a i n t i n g  o f  a  w o o d e n  s a i l i n g  s h i p  c r u s h e d 

b y  a  m a m m o t h ,  c r u m p l e d  i c e  f l o e ,  T h e  S e a 

o f  I c e  ( 1 8 2 3 – 2 4 ) ,  a b o u n d  i n  h e r  s c u l p t u ra l 

w o r k .  I n t e r e s t i n g l y,  a  p r e c e d e n t  f o r  h e r 

p a i n t i n g s  o f  i n t e r i o r s ,  o f t e n  w i t h  a  b r i g h t 

w i n d o w  p l a c e d  a t  t h e  f a r  e n d ,  a l s o  h a s  a 

p r e c e d e n t  i n  t h e  G e r m a n  Ro m a n t i c  p a i n t e r. 

I t  w a s  Fr i e d r i c h  w h o  i n  1 8 0 5  b e g a n  a  s e r i e s 

o f  m o d e s t  s e p i a  d r a w i n g s  o f  t h e  i n t e r i o r 

o f  h i s  D re s d e n  s t u d i o .  I n t r o s p e c t i v e  a n d 

s e re n e ,  t h e s e  d r a w i n g s  i n s p i r e d  n u m e ro u s 

o t h e r  a r t i s t s  i n  t h e  n i n e t e e n t h  c e n t u r y  t o 

t a ke  u p  t h e  t h e m e  o f  a  r o o m  w i t h  a  v i e w. 

T h e re  i s  i n  t h e s e  w o r ks ,  a s  i n  H o r n’s  r e c e n t 

p a i n t i n g s ,  a n  ex p re s s i o n  o f  t h e  i n t e g ra t i o n 

o f  n a t u re  a n d  a r t i f i c e ,  i n t e r i o r  a n d  ex t e r i o r, 

s e l f  a n d  w o r l d .

Lyrical Layers, 2020, Acrylics, rust, and charcoal on wood panel, 96 x 48”
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Blackchurch Rock (detail), 2021, Redwood, 70 x 79 x 15”

Hidden Passageways, 2020, Acrylics, rust, and charcoal on canvas, 40 x 40” 
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Questioning, 2019, Acrylics on carved wood panel, 48 x 36”

Industrial Series No. 42, “Sliced”, 2018, Oak, acrylics, and steel, 19 x 13 1/2 x 12 1/2”
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Overlapping Curves, 2019, Tasm
anian Eucalyptus burl, 22 x 19 x 6”

Diagonal Passageway, 2021, Redwood and ink, 29 1/2 x 30 x 8”
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Small Red Door, 2011, Acrylics, rust, and charcoal on wood panel, 60 x 48”

Another Component of Time, 2020, Acrylics, rust, charcoal, and steel on wood panel, 30 x 24”
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Really Leaning, 2019. Redwood, 50 x 21 x 9 1/2”
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